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DIVE DIVE have signed a deal with
Xtra Mile Records, home to Frank
Turner, with whom they are
bandmates, and fellow Oxford stars A
Silent Film. The band have a new
album, entitled ‘Potential’, already
recorded and due for release early in
2011, with a new single, ‘Liar’, out
on December 13", Xtra Mile will
also be releasing Dive Dive’s first
two albums, “Tilting At Windmills’
and ‘Revenge Of The Mechanical
Dog’, digitally in the coming
months. The band will be supporting
Frank Turner at The Regal on Sunday
5 December, as well as backing the
singer. ‘Liar” is up online now at
www.myspace.com/divedive.

JONQUIL are set to release their
third album early next year after
signing to new York-based Dovetail
Records. ‘One Hundred Suns’ will get
a download-only release in the States
in December, followed by a full vinyl
release in the UK in February. The
band play a headline show at the
Jericho Tavern on Friday 19™
November, their first hometown
show since supporting Foals and
Bombay Bicycle Club on tour.
Support comes from Neon Pulse and
Rhosyn (formerly Wap Wap Wow).
Jonquil members Kit Monteith and
Jody Prewett left the band earlier
this year to form Trophy Wife, who
have signed to Moshi Moshi, while
frontman Hugo Manuel has been
playing solo under the guise Chad
Valley. A track from the new album,
‘Fighting Smiles’, is up online now at
www.myspace.com/jonquiluk.

COMMON ROOM is a two-day
mini-festival taking place at the
Jericho Tavern over the weekend of
4h-5% December. Organised by Back
& To The Left, the event features
sets from a host of local bands,
including Dead Jerichos, The
Epstein, Borderville, Alphabet
Backwards, Huck & the Handsome
Fee, The Yarns, Band of Hope,
Spring Offensive, Our Lost Infantry,
Damn Vandals, Minor Coles, The
Scholars, Samuel Zasada, The
Deputees, Message To Bears, Above
Us The Waves, The Gullivers, The
Moulettes, Toliesel, Sonny Liston,
Cat Matador and Treecreeper. Early
bird tickets, priced £8 for both days,
are on sale now from
Wegottickets.com.

THE LINEUP FORTHIS YEAR’S
WINTER WARMER is almost
complete. The annual pre-Christmas
festival is co-organised by monthly
club Gappy Tooth Industries and
indie promoters Swiss Concrete and
this year takes place at The
Wheatsheaf and Café Tarifa over the
weekend of the 17%-19" December.
The Wheatsheaf will host live music
on the Friday and Saturday evenings,
with free live music at Café Tarifa
on the Saturday and Sunday
afternoons. Acts confirmed for the
Wheatsheaf are Alamakota, A
Scholar & A Physician, Deer
Chicago, Dial F For Frankenstein,
Secret Rivals, Spring Offensive,
Tiger Mendoza, Volkenfunk and The
Yarns, while Tarifa plays host to
Anton Barbeau, James Bell, Ross
Bennett, Braindead Collective,
George Chopping, Ally Craig, D
Gwalia, Jess Hall, Dan Holloway,
King Of Cats, Midnight Boatman,
Marc Nash, Helen Pearson,
Prohibition Smokers Club, Trev
Williams and Matt Winkworth. Visit
www.gappytooth.com for more
details.

DEAD JERICHOS release a new
single, ‘Mountains’, on November
1%, The local post-punk-inspired
stars cap a successful year with a
special launch gig at the Wheatsheaf

MOTOWN LEGENDS MARTHA REEVES & THE VANDELLAS play
at the O2 Academy on Sunday 12" December. Reeves initially retired
from performing in 1972 due to illness and had until recently been a
member of Detroit’s city council. In nine years between 1963-72 the trio
had 26 chart hits, including the classic “Dancing In The Streets’, "Jimmy
Mack’ and "Heatwave’. Tickets for the show are on sale now, priced £20),
from the Academy box office an online at www.o2academyoxford.co.uk.

SURFACE FESTIVAL returns in 2011, set to feature 500 shows at venues
across 14 UK and European venues, including Oxford’s O2 Academy. The
event climaxes in a 21-act show at London’s IndigO2 venue in the O2
complex. Next year’s prize pot for the winning acts is £100,000, provided
by various big-name sponsors and includes a slot at the Szigel 2011
Festival. Bands wanting to take part in the Surface 2011 event can find
out more details and register at www.surfacefestival.com.

on Friday 19" November, with
support from Empty Vessels plus
more to be announced. They also
play a series of dates in London,
Birmingham and Reading. Visit
www.myspace.com/deadjerichos
for more news and live dates.

THE ROCK OF TRAVOLTA
release a new single this month.
‘Last March of the Acolytes’ is
released in digital form only, as a
free download from the band’s
website,
www.therockoftravolta.com. The
band’s new album, “Fine Lines’, is
released in early 2011.

The single starts a campaign of
releases that mark the 10™
anniversary of the band’s first album,
‘My Band’s Better Than Yours’.
Two digital special-edition albums,
covering the band’s first decade, will

be released and the campaign
culminates with the release of ‘Fine
Lines’ in both digital and physical
formats. The Rock are set to play at
Audioscope Festival at the Jericho
Tavern on Saturday 6™ November.

VIXENS have their debut single,
‘Mirrors’, released by Yoyo Acapulco
Records this month. The single was
reviewed in Nightshift in May when
the band originally planned to release
it themselves. Visit
www.myspace.com/vixensmusic
to hear tracks by the band.

RADIATE launch a new unsigned
bands night at the Jericho Tavern
starting on January 28t". Promoter
Jon Chapman is looking for original
new bands to play the regular club
night. Email details to
radiatebookings@gmail.com.

Tributes have been paid to Rodger
Dawling, drummer with local
rockers Beaver Fuel, who has died,
aged 35. It is believed Rodger
succumbed to carbon-monoxide
fumes at his home. Bandmate Leigh
Alexander recalled his friend’s sense
of humour, “His attitude and
cheekiness reflected the band’s
general ethos, and he had told me
on a number of occasions that
Beaver Fuel was the only band he
had really felt he belonged in. I will
forever be indebted to his
enthusiasm and will miss him as the
family member he undoubtedly
was.” Beaver Fuel bassist James
Serjeant also paid tribute to
Rodger’s humour, saying “It’s not
just about him being the drummer
for our band; he was a damn good
friend who was generous to a fault

Rodger Dawling 1975-2010

with his time and efforts towards
pretty much everyone he knew and
I’ve forgotten how many times
he’d have us in stitches with his
utterly irrepressible cheeky humour
and general mischeviousness.”
Nightshift extends our deepest
condolences to all of Rodger’s
family and friends.
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Oxford has long been home to a thriving metal scene, from bands to promoters.

METAL LASTS FOREVER. IT'SASOLD AND
as heavy as the hills and whatever form it takes,
when it hits you, you know it’s metal.

Oxford’s musical reputation around the world has
been built on bands like Radiohead, Ride, Supergrass
and Foals but through the decades the city has
always had a strong, characteristically diverse and
self-sufficient metal scene. A scene that has
spawned acts as diverse as doom-metal titans
Sevenchurch, metalcore attack dogs JOR, sludge-
core grinders Sextodecimo, garage-thrash duo
Winnebago Deal, stoner-rock champs Desert
Storm and the almost uncategoriseable Suitable
Case For Treatment.

HEAVY METALTENDS TO BEASSOCIATED
with the old industrial heartlands — the Black
Country, South Yorkshire and south Wales, but
increasingly over the years it has been the real
sound of the suburbs. Many of Oxfordshire’s
greatest heavyweights have emerged from the
small towns surrounding Oxford, while almost
without exception, local metallers are born and
bred Oxfordians.

In the 1970s and 80s the Dolly — the Corndolly as
it was — was spiritual home to the local metal
community, an heroic if sometimes isolated haven
of heaviosity as the genre’s popularity waxed and
waned. In more recent times though, particularly in
the past decade, the scene has grown in size,
strength and diversity.

THE CATALYST FOR METAL’SRESURGENCE
in Oxford was, of course, The Club That Cannot
Be Named. The club, started in 2000 by friends
Alan Day and Dave Hale at the EIm Tree on
Cowley Road, was a reaction to the perceived lack
of opportunity for local and touring metal bands to
find a regular, supportive home.

What The Club That Cannot Be Named achieved

cannot be overstated. As well as encouraging local
metal bands and bringing emerging big names to
town, the club created a hub for the local scene,
pioneered all-ages gigs in Oxfordshire and inspired
other promoters to start their own metal nights.

The first TCTCBN show featured local heroes
JOR alongside Spine and Primate. Their second
show featured Raging Speedhorn.

Alan Day now works for Kilimanjaro, one of the
largest live promotions companies in the UK,
responsible for Ozzfest and Sonisphere and tour
promoting Ozzy, Slayer and Fear Factory, among
others, but earlier this year he went back to his
roots as TCTCBN celebrated its tenth anniversary
with a show at the Wheatsheaf, featuring many of
the bands he first helped find their place on the
scene, including JOR, Sextodecimo and Shouting
Myke, who have gone on to greater international
success as A Silent Film. He recalls why he and
Dave first started putting on metal nights.

“I always thought Oxford was totally lacking in a
metal scene. If anyone was to play at the Zodiac |
wasn’t old enough to go — something | was proud
to change later on.

“I was president of the Rock Society at
Portsmouth University and used to put on bands
once a month, so when | met Dave, who worked
with a band called JOR, | said, "Why don’t we do
something similar, with a club night vibe’. We
didn’t know what to call it, so one night in Dave’s
parents’ attic we decided to just call it The Club
That Cannot Be Named, based on The Dwarves’
“He Cannot Be Named’.

“We just tried to create a community and get local
bands involved. | worked in a record shop in
Abingdon at the time too, which helped. | guess we
created a focus point for people into heavy music
and brought everyone together in one unit.”

PRIOR TO STARTING TCTCBN WITHALAN,

Dave had managed a couple of mates’ bands who
became JOR and Faith In Hate, while running his
own label, Chicken Records, putting out
compilation albums of underground metal and
hardcore acts. “Things were very different then as
there were hardly any metal bands, at least not
young ones. Oxford was still very much ‘indie
town’, which is not a bad thing. But it all came
along at a time when things had got a bit boring,”
he recalls.

“For me The Club That Cannot Be Named was
just about putting on nights so all of our friends
could have fun and party. Luckily it took off
straight away and this allowed us to bring bands we
wanted to see to town and make a real go of things
as promoters.

“The Club changed the local metal scene
completely. As soon as younger kids saw bands like
JOR and Black Candy they all stated forming their
own bands and before you know it there was loads
of them! There was definitely a feeling of
camaraderie between bands when things got going
with The Club and 1 still see that now.”

SUCH WAS ALAN AND DAVE’S SUCCESS
at promoting that they soon outgrew the EIm Tree
and the Wheatsheaf and became the main
promoters at the Zodiac, attracting bigger and
bigger touring bands to town. Anthrax, Sikth,
Killswitch Engage and most recently Ozzy
Osbourne are among the host of names they have
attracted to Oxford, as well as myriad big name and
emerging indie acts.

Of course, this success spelled the end for
TCTCBN as a local grassroots club, but it had sown
the seed for a new generation of promoters to take
over the reins.

“Without Alan’s gigs | would never have been
tempted to come to Oxford, full stop,” says
Bethan Groves, who has promoted metal and
hardcore shows here since 2003 under the name
Burning Legacy. “Without Alan Day in Oxford,
there’d be fuck all of a metal scene in Oxford.”

Beth comes from Cwmbran in south Wales but
grew up with the Newport music scene, based
around the legendary TJs in Newport. She
promoted her first show aged 17, oddly enough
featuring three Oxford bands — JOR, Miazma and
Coma Kai. Moving to Oxford to study at Brookes
she advertised for bands on the Nightshift forum
(“I remember a certain vocalist of a local band
telling me 1’d be stepping on other promoters’
toes. It pissed me off so much | thought, I’ll show
you mate”), and has since put on touring acts like
Tesseract and Lithurgy, always with local supports.

ALONGSIDE BURNING LEGACY, TWO
other regular metal nights have emerged in recent
months, Skeletor at the Bullingdon and Buried In
Smoke at the Wheatsheaf, to offer local metal
fans the best selection of gigs in years.

Both Skeletor and Buried In Smoke are run by
local metal musicians who found it hard to get gigs
for their own bands — Taste My Eyes and Desert



Storm respectively — in the wake of The Club That
Cannot Be Named coming to an end.

“We grew up with the under-18s rock nights in
Abingdon and at the Zodiac,” recalls Buried In
Smoke’s Elliot Cole, also drummer with Desert
Storm. “Alan and Dave were putting on great
bands like JOR, Coma Kai, Winnebago Deal and
Sextodecimo. It was those bands, as much as Black
Sabbath and Led Zeppelin, that inspired us.

“Now that Alan and Dave are doing Kilimanjaro
and the Zodiac has changed to the Academy, it’s
harder for local bands to get shows, that’s why we
started Buried In Smoke. We wanted to help out
the local metal scene and give our band more
exposure. We seem to get a good sized audience at
most of our shows.”

Similarly the group of friends behind Skeletor
Promotions, including Taste My Eyes’ John
Daniel, grew up going to TCTCBN shows in the
early noughties and were prompted to start putting
on gigs by the lack of shows left in TCTCBN’s
wake. Lately they’ve put on gigs by Terrathorn
and Divine Chaos, again alongside local acts.

“I used to love that dark, dingy room downstairs
at the Zodiac; nothing seems to compare to it.
Oxford was great back then but it died down after
TCTCBN moved on and was quiet for a few years.
There is a revival going on at the moment though,
and | think 2011 will see a resurgence of a thriving
metal scene once again.”

JOHN’SPOINT ABOUT THE LOCAL METAL
scene enjoying a resurgence seems to be born out
by the sheer number and quality of metal bands
around at the moment.

Nightshift has always supported the local metal
scene with the best bands around regularly finding
their way onto the annual Oxford Punt bill, while
Near Life Experience, Xmas Lights and
Sextodecimo are among those to have graced the
front cover. In recent years our Demo Of The
Month title has been won by a metal band more
than any other genre.

BY FAR AND AWAY THE MOST
successful local metal band ever was Sevenchurch in
the early-90s. The quintet were signed to Noise
Records and released one album, ‘Bleak Insight’,
which has become an international underground
metal classic, quoted by Terrorizer Magazine as the
third best doom-metal album of all time, beaten
only by Black Sabbath and Cathedral.
Sevenchurch’s portentously-voiced frontman
Martin Spear has recently re-emerged as singer
with Agness Pike, while the band’s guitarist Dave
Smart now runs the Oxford Guitar Gallery in
Summertown. Sevenchurch laid down some
seriously heavy foundations for the bands that
followed them. “There wasn’t really a local metal
scene when we were playing,” recalls Dave, “just a
handful of bands. The scene has grown since. |
don’t think it’s more diverse now, just that more
genres of music are put under the metal umbrella.”
Of Sevenchurch’s singularly monolithic sound, he
says, “It was never intentional to make the slowest
or doomiest music ever, just an unhappy accident
brought on by years of pain, misery and despair. It
was good being able to lay down a nice, juicy slab of
a riff under Martin, who never ceased to amaze me.”

WHILE SEVENCHURCH MAY HAVE THE
greatest recognition beyond Oxford, for local bands
the two acts that have had the most influence on
what came after are extreme sludge metallers
Sextodecimo, and of course the mighty JOR.

JOR frontman Ben Hollyer, now the singer with
Taste My Eyes, credits Alan Day and Dave Hale

for the scene’s strength and JOR’s success.

“They were organised, professional and a little
wacky, which made the shows a real experience for
the bands and the punters. | have never heard a bad
word about the calibre of their work and that’s why
they are where they are today.”

Of JOR’s influence on a new generation of local
metal bands, Ben simply states that, “JOR was just
five guys sharing an adventure, with absolutely no
aspirations to be playing full time or conquering
the world. We just wanted to play shows, sleep on
some floors and laugh at the bands that actually
thought nu-metal would put food on the table. It’s
really flattering to hear that there is still mention
of JOR. The advice I’d give to young bands would
be simply this: enjoy what you play, enjoy who
you play it with; some people will get it, others will
not. And play every gig like it’s your last!”

Sextodecimo guitarist Roo Bhasin, now part of
Fixers, remains proud of his band’s local legacy:
“We left a massive hole in this town and its gonna
be hard to fill it, so try as they might these kids
ain’t got shit on us. Mind you, I’'m sure
Sevenchurch said the same thing when they split
and look what happened. | hope someone does
steal our crown one day; 1’d happily hand it over
to a worthy contender. Don’t get me wrong, there
are some great metal bands around at the moment,
some whose musical proficiency and talents we
could only dream of, but | think that was part of
our charm: there was no shine and we didn’t care.”

SO, IS OXFORD’S METAL SCENE ENJOYING
a revival? Opinion seems divided even among the
local promoters.

“The local scene is taking its time to get noticed
but a lot of metallers from Swindon and Reading
know about it now. The Oxford scene is a late
bloomer with a flat chest, but in a couple of years
time it will have grown and all the boys will start
paying attention,” says Skeletor’s John. “But it
could really do with a weekend night event or club
to get more people out. The venues know they can
make more money on an r’n’b or hip hop night
s0, the Wheatsheaf aside, it ain’t happening.”
Burning Legacy’s Beth is less enthused by the
current crop of bands in town:

“Other cities have bands emerging and touring out
of town. Oxford doesn’t have so much since Near
Life Experience and JOR. The quality of bands
forming isn’t of that standard and it does hinder.
There’s a lot of average metal bands in Oxford.”
Beth does agree with John though about the need
for a regular weekend metal night. “There’s too
many other promoters in Oxford, so that no-one
else can secure a decent Friday or Saturday night to
work with, as the venues are all booked up.”

For his part, Alan Day believes it wouldn’t take so
much to bring the local metal scene on a level.
“Oxford is the best place to be in a band. Full stop.

Sevenchurch

It’s very close-knit and everything is at hand; there
is advice on hand for everything. | think a band
breaking out and doing a Foals would help:
something to bring focus to the scene.”

WHAT DOES EMERGE FROM WHOEVER
you talk to about the local metal scene is its sense
of community and mutual help. “It’s such a tight-
knit community, which is great,” says John,
although he also admits, “there is a general
bitchiness and competition that really needs to be
stamped out.”

For her part, Beth believes the scene is “more
harmonious in Oxford than in south Wales. Buried
In Smoke, Skeletor and myself all support each
other and more people have started to cotton on
to what we’re trying to achieve.” Evidence of this
mutual support comes as Burning Legacy and
Skeletor recently collaborated on a gig promotion
to try and maximise resources.

It’s not an isolated scene though; Oxford’s
propensity to foster bands who stretch genres or
break down barriers means its best metal bands
never get stuck in a metal ghetto. JOR, Suitable
Case, Winnebago Deal and even Sevenchurch
managed to attract a following from across the
board. The popularity of bands like Taste My
Eyes, Black Skies Burn and Desert Storm at recent
Oxford Punts also shows how open-minded the
local gig-going community is.

SO WHERE DOES THE OXFORD METAL
scene go from here? Elsewhere in this issue we list
some of the emerging local stars. Some, such as
Taste My Eyes and Desert Storm, sound ready for
bigger things already, while others are still finding
their identity. What is undeniable, is that the local
metal scene is integral to the Oxford music scene’s
identity and success. It is a part of the scene that is
often under-exposed but should be celebrated as
much as our more acclaimed local successes.

Selected November metal highlights:

Thu 4™ Taste My Eyes / K-Lacura / Annero / In
Oceans - Fat Lil’s, Witney.

Sat 6" Buried in Smoke with Charger / Sworn to
Oath / Desert Storm / Beard of Zeuss - The
Wheatsheaf.

Sat 6™ Jambox with Ventflow / Aethana / Elysium
Waits - The Centurion, Bicester.

Wed 10" Moshka with Agness Pike / K-Lacura -
the Wheatsheaf

Thu 11* Jambox with Mask of Judas / Reign
Upon Us - Hobgoblin, Bicester

Wed 17" The Crushing / Annero / Komrad /
Risen In Black

Thu 25% Skeletor with Safety Fire / Taste My Eyes
/ Galleons / Prospekt - The Bullingdon

Sat 27" Jambox with Taste My Eyes / Prospekt /
Dedlok / Desert Storm - The Wheatsheaf, Banbury



a quiet word with

DESERT STORM

“I'VEALWAYSBEEN AFAN OF VIOLENT
media as it’s a powerful tool of therapy; violence
can either be sung and heard or carried out. There’s
always something foul beneath the surface and
everybody has a little insanity deeply seeded. All it
needs is a little teasing out. Burying it can cause the
need for professional help and so many problems.”

MATT RYAN, OGRE-VOICED FRONTMAN
of local metal stars Desert Storm is talking to
Nightshift about the violent imagery inherent in
the song ‘Forked Tongues’, stand-out track from
the band’s recent second album of the same name.
The song finds Matt growling, “A preacher started
yelling / So | slapped his face raw / And when he
turned the other cheek to me / | broke his fucking
jaw,” over a crushing bed of stoner-rock riffs and
artillery-heavy beats.

Matt is quick, though, to play down his band’s
violent lyrical imagery: “Looking at the new
album, the themes range from the paranoia of drug
use to the narrative life of a drifter and also the
euphoria of life. "Forked Tongues’ features some
brutal imagery, but it’s not a conscious effort to
play up to the demonic side of rock music.”

“Really it’s only that song that includes violent
imagery, the lyrics are actually very diverse,” adds
the band’s rhythm guitarist, Ryan Cole.

PERHAPS DESERT STORM’S SONGS

simply feel more violent than they actually are
because of the ingredients that go into them. Chief
amongst these is Matt’s voice, an astonishing,
larva-gargling, nicotine-stained beast that sounds
like it’s already fought a thousand battles and sunk
countless bottles of whisky. And behind Matt are
the riffs. Riffs are everything in rock and Desert
Storm have riffs made from granite and rusty
steam rollers, timeless riffs that hark back to Led
Zeppelin by way of Monster Magnet, Kyuss and
Killdozer. And behind those riffs come the beats,
sometimes fast and furious, at others Bonham-
heavy and sturdy enough to carry the band’s
considerable weight with Herculean heroism.

JOINING MATT AND RYAN IN DESERT

Storm are lead guitarist Chris White, bassist Chris
Benoist and drummer (and Ryan’s brother) Elliot.
Chris W, Ryan and Elliot were previously in teen
metallers 20/20 Vision who had a decent reputation
locally before they grew apart over musical
differences, the trio intent on following their
original love for Black Sabbath and Led Zep and
local cult heroes Sextodecimo, as well as an
increasing affection for blues.

Desert Storm’s debut album, released last year, was
an impressive opening shot by any standards, even
more so from such a young band. Though steeped
in classic metal and heavy rock, it sounded
incredibly fresh and painted from an impressively
wide palette that brought elements of psychedelia
and even folk into the dominant stoner-metal
vibe.

The quintet’s follow-up, ‘Forked Tongues’,
released in September this year, confirms their

photos by Johnny Moto

potential, the brutal metal sound accentuated by
producer Jimmy Hetherington, the scope of their
sound widened even further as they plough through
blues, country and almost middle eastern elements,
with guest singer Lauren Hayes adding sweet, folksy
backing vocals on ‘Cosmic Drips’ and ‘Ol’Town’.
As Nightshift celebrates Oxford’s metal scene, we
caught up with the band who currently sit firmly
atop the pile of great local heavyweights.

WE WONDER, FIRST, HOW DESERT STORM
felt about the acclaim they were accorded for that
debut album last year.

Chris W: “We were certainly pleased with what we
had recorded; we didn’t expect it to be received so
well. The advantage of starting afresh after 20/20
Vision was that we felt that we had nothing to
prove and could just record without the fear of
having to meet expectations.”

Matt: “Our fans had an idea what was coming. We
had been introducing our new material into the set
song by song as it was being created. There were
moments in the studio of being fearlessly charged.
Again it’s something I’m proud to have worked on
and created.”

You haven’t been idle since its release; you’ve
already released a follow-up. How do you feel
‘Forked Tongues’ compares to the first album?
Matt: “We find it difficult comparing, as to us its
been one long journey and it feels like the border
between releases is really hazy. We don’t write
songs for an album, we just write them and are
forced into grouping them together. The new
album is certainly more polished, thanks to Jimmy
and our performance has been honed due to the
practice since the first album. As for round three,
we’ve already got a fair few songs and a video on
the go.”

Ryan: “I think that there are a diverse range of
sounds on the second album that mark it out as a
progression. But our live set still includes material
from the first album; we still really enjoy playing
them.”

Chris B: “We all feel the songs are stronger and
the production is a lot more polished. Our sludge
influences are more prominent.”

WHEREAS THERE CAN BEA TENDENCY
with stoner and sludge bands to hit a groove and
just ride it, Desert Storm’s greatest strength is in
bringing in different styles and colours to the mix.

How much conscious effort is there from the band
to keep the mix fresh?

Elliot: “We all listen to different styles of music as
well as stoner rock and sludge, so I think that
naturally comes out in our sound.”

Chris W: “At any one time we always have a lot
of material that is ready to be worked on and
practised, so there is an element of trying to work
on a variety of styles, whilst incorporating it into
the blues rock/stoner sound. We like our sets to be
varied and interesting, but by no means is sticking
to a certain style wrong or boring.”

Chris B: “The importance with our song writing is
that we all have an input; there is no band leader



telling everyone what to play and when. We’re
good friends, so we know to take criticism
constructively. We feel it’s important that
everyone has their own input and are honest about
their feelings on what we are trying to produce.”
Matt: “It’s always kinda difficult to explain how a
song is written, it just happens. The only time you
really think about the fact you’re writing a tune is
when you get the occasional mental dry spell. As
for keeping it fresh, we like experimenting. If
something sounds shit we don’t use it. Apart from
that, anything goes. You’d hear us play with a brass
section if we thought it would fit. But there is a
distinct Desert Storm sound throughout.”

Can you imagine writing a love ballad?

Matt: “*Cosmic Drips’ isn’t far off, lyrically.
We’re the wrong band to whine and swoon about
love but "Cosmic’ is our piece.”

AS WELLAS PLAYING IN DESERT STORM,
Elliot and Ryan have played a part in helping
make the current local metal scene the strongest
it’s been since the heyday of The Club That
Cannot Be Named with their monthly Buried In
Smoke club nights, showcasing local acts like
Dedlok, K-Lacura and Vision Fall as well as
attracting bigger out-of-town bands like Orange
Goblin to the city. How do they think the scene
has changed since they started playing and
promoting?

Matt: “Particularly recently the metal scene has
had a burst of life. There has been a swell with all
the talent and interest in Oxford. Promoters old
and new are doing their bit by getting talent on the
stage and I would advise all aspiring performers to
approach them. The Oxford scene has never been
stronger, which is largely down to the fans. If they
never came to see us who would put us on?”
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Ryan: “I think the local scene is strong, there are
enough decent bands emerging, and there’s a lot of
diversity. I think it is also more cohesive with
bands and promoters working together; it’s created
a positive atmosphere amongst the rock and metal
community.”

HAVING MADE THEIR MARK IN OXFORD,
Desert Storm have been gigging out of the county
over the past couple of years.

Chris B: “For the past two summers we have tried
to do as many out of town shows as possible; we
have to do it this way as some of us are still at
university. We love gigs out of town as it gives us
an opportunity to play out of our comfort zone.”

Elliot: “Yeah, the reception we’ve been getting
out of town has been really positive, especially
down in Bournemouth. We got asked back a week
after we played there, supporting Firebird. Other
highlights have been when we supported CKY at
the Leamington Assembly, for their warm up to
Sonisphere, back in July. That also got us some
good radio exposure.”

Ryan: “The Bulldog Bash last summer was also an
amazing experience, playing with the likes of
Motorhead and U.F.O. It would be awesome to play
there again.”

Having played out of town, we wonder how Desert
Storm’s Oxford roots have affected the way they
are perceived and how this differs from the way
local audiences think of them. Despite the
underground success of a few local metal bands over
the years, Oxford isn’t a city renowned for
producing heavy bands.

Chris B: “We realise that Oxford has a rich
heritage with the success of many local bands,
particularly recently, but we have never felt that it
has led to more being expected of us as a band out
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of town. It’s harder nationally as you rarely know
of the best venues and promoters first off; you
have to gig these places relentlessly until you make
an impression. The fact that we come from
Oxford counts for nothing, you start from the
bottom at every new place you play.”

Matt: “Local recognition requires work as you
have to be committed to the cause. Some people
may enjoy what you play and some won’t, but
every show you are making fans. Nationally it’s a
mission as you start afresh in every town. It’s all
about perseverance and playing the same cities
time and time again. We’ve played London, Bristol
and Bournemouth a fair few times as they have
strong scenes with listeners keen for more. The
fact we’re from Oxford doesn’t really matter to
people we meet.”

Matt: “Chris and I were chatting after a
particularly dire gig about how it takes the piss to
get some sob story whining to Simon Cowell that
they’ve always wanted to be a singer and have
never been heard. If you want to play that much
you’d get to the stinking dives in the middle of
nowhere to be heard. You hound and nag
promoters until they give you a chance. You do
your bit and pay your dues. Gigging is fun but far
from easy. Early sound checks, late finishes, rocky
road trips, van crashes, sweats, time and money all
have to coexist with your passion. There’s that
time old saying *You suffer for your art’ and we
continue to do our thing because we love it so
much.”

‘Forked Tongues’ is out now on Buried In Smoke
Records. Desert Storm play at the Wheatsheaf on
Saturday 6" November. Visit www.myspace.com/
experiencethestorm for more dates and to hear
tracks from the album.
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DIG THE NEW BREED!

Nightshift’s guide to the best new metal bands in Oxfordshire

AGNESS PIKE

Formed by former-Madamadam
bandmates Martin Spear and Chris
and Mick Brown, plus erstwhile
Underbelly and Suitable Case For
Treatment bassist Pete bastard,
Agness Pike have a peerless
pedigree. Their debut gig in August
suggests they’ve lost none of their
old power, Chris’s huge serrated
punk-metal riffs still a force of
nature, while Martin remains a
Mad Hatter-like host at the metal
tea party.
www.myspace.com/agnesspike

BEARD OF ZEUSS

Stoner-metal protagonists of the
highest order and the only local
band to our knowledge who write
songs about hunting wild boar on
the plains of Africa. Sludgy, greasy
and probably very bad for you,
their rumbling, rampaging riot of
riffage fuses Led Zep to Kyuss and
comes with a big fat spliff hanging
from its lip.
www.myspace.com/beardofzeuss

RISEN IN BLACK

A roaring, squalling distillation of
thrash, death and industrial thunder,
Risen In Black take in influences
like In Flames, The Haunted and
Metallica and dutifully crank the
volume up beyond anything you
might consider decent. For all their
music’s evil intent, there is
something fantastically pure in their
raging onslaught.
http://www.myspace.com/
riseninblack

THE CRUSHING

Potential jokers in the pack,
fronted as they are by former-
Marconi’s Voodoo panto villain
Snuffy and also featuring Near Life
Experience screamer Pete Bougourd
on drums, their propulsive update
of classic British metal is full of
drama and fruity virtuosity.
www.myspace.com/
thecrushingband

K-LACURA

More metalcore, this time from the
south of the county from a young
band really starting to turn heads
locally. Alternately contemplative
and technical, anthemic even on
occasion, but equally able to turn
on a sixpence and brew up a

TASTE MY EYES

Malevolent freakazoid hardcore metal of the sort you’d hope for and
expect from any band fronted by one-time JOR frontman Ben Hollyer.
TME take all the best bits of metalcore — screaming, growling, shredding
their guitars and hammering beats into your skull with a jack hammer —
and dump all the soppy bits. Their set at this year’s Oxford Punt was
stunning, revealing a band who, beneath the brutality, have serious talent

and passion.
www.myspace.com/tastemyeyes

fuzzstorm, knock it out at full pelt
and incite a serious moshpit. Much
loved by other local metal bands,
they look like being a name you’ll

hear a lot more of in coming months.

www.myspace.com/klacura

BLACK SKIES
BURN

Formed from the ashes of grindcore
faves Faith In Hate, Black Skies
Burn have been off the scene for a
while but are hopefully now back
for good: their recent Wheatsheaf
show was punishing in the extreme,
a lesson in how to pile on the
pressure and then keep on piling it
on beyond the point of decency.
Probably the local band most likely
to win a fight with a tank.
www.myspace.com/
blackskiesburn

THE FIERCE

Formed from the ashes of Wantage-
based faves Outofinto, recent
Nightshift Demo of the Month
winners The Fierce live up to their
name, arming their bulldozing
industrial-strength rumble with
hysterical hardcore spikes,
switching from atmospheric, almost
prog passages into virulent bettering
ram thrash in monstrous fashion.
www.myspace.com/thefierceband

PROSPEKT

Epic, intrictate, technical metal,
Prospekt offer an unexpected mix
of styles that sometimes sounds
like Rush or ELP trapped in Hell’s
own rehearsal room with Slayer.
Lee Luland is rated by many of his
peers as one of the best guitarists
in the area and his uniquely crafted
flights of fancy take the band from
the thrash gutter to a higher plane
altogether.

www.myspace.com/
prospektoxford

DEDLOK

Screaming thrash riffage, double
kick drum salvos and guttural
growling, Dedlok’s uncluttered
vision and proud single-
mindedness have long since
marked them at the head of the
local pack, taking Iron Maiden’s
classic metal through Pantera’s
thrash and onwards into
Discharge’s hardcore punk, replete
with a convincing line in hardcore
swearing.
www.myspace.com/dedlokmetal

13 GAUGE

Vomit-flecked vocals and simple
mid-paced riffage, 13 Gauge aren’t
quite fast enough to be grindcore or
portentous enough to be dark-metal

but take elements of both and give
them a hardcore makeover, ending
up sounding like the troll from
Three Billy Goats Gruff jamming
with a heroin-addicted battle tank.
Your gran would love them.
www.myspace.com/13Gauge

UNDERSMILE

Some serious girl rocking in a
shockingly male-dominated genre,
Undersmile prefer slow and
spooky over fast and brutal.
Imagine Linda Blair in The Exorcist
fronting Melvins or Flipper. In a
cave. At midnight. So seriously
sludgy you have to wash the grime
from your skin afterwards, and
while they make take things very,
very slowly, like an oil tanker,
they’re unstoppable.
www.myspace.com/undersmile

BEELZEBOZO

Formed by four-fifths of the
mighty Mook, Beelzebozo play a
stripped-down version of that
band’s classic metal, harking back
to Saxon and even Blue Cheer at
times and brightened up by some
Screaming Lord Sutch blood and
gore imagery for the live shows.
It’s metal played down, dirty and
dumb by a bunch of deceptively
clever buggers.
www.myspace.com/bozobozobozo

ANNERO

Brutal death-thrash cacophony
formed by squashing all their
favourite bits of Pantera,
Meshuggah and Slayer together,
then squeezing it extra tight with a
brutal, iron fist. Pleasingly
uncompromising stuff, fronted by a
chap who sounds like he should be
wearing a horned helmet and
carrying a giant axe as he pillages
villages along England’s north-east
coast. Grrr.
www.myspace.com/anneromusic

KOMRAD

Prog-metal? Tech-core? King
Crimson get a Mike Patton
makeover? Sometimes it’s difficult
to keep up with Komrad as they
turn so many corners along their
frenetic, convoluted way through
each live set, rarely letting any
label you wish to confer on them
stick.

www.myspace.com/
eduardsoundingblock
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Remember the Titans

Oxfordshire, despite its reputation for indie sounds, has produced some incredible metal bands
over the years. Here we bring you our Greatest Local Metal Heroes. Ever.

1.SEXTODECIMO

“If the radioactive fall-out from Chernobyl formed a band, it would sound
like Sextodecimo” ran an early Nightshift eulogy to Oxford’s greatest ever
metal protagonists. Sextodecimo’s unrelenting sludge-core was so dark, so
dense, so unforgiving it went through metal and out the other side of a black
hole into a whole new universe of musical pain; tracks regularly clocked in
around the ten-minute mark, oppressive assaults on the senses that recalled
Eyehategod, Iron Monkey and Kyuss but went beyond the call of duty on
every level. The quintet, from Witney, had to be experienced live to fully
appreciate their incredible power, but the band’s debut EP, "The Banshee
Screams For Buffalo Meat’, captures plenty of their dark art, astutely
produced as it was by Sevenchurch guitarist Dave Smart and legendary
Jericho Tavern and Point promoter Mac. After going into semi-hibernation
in the latter part of this decade Sextodecimo finally called it a day with one
final, brutal show at The Club That Cannot Be Named’s 10" anniversary
party earlier this year. Guitarist Roo is now in psychedelic pop outfit Fixers
while bassist Humphrey and drummer Tommy formed lachrymose blues-
folksters Huck & The Handsome Fee: an acceptance perhaps that after
Sextodecimo they could go no further into metal’s heart of darkness.

2. SEVENCHURCH

In 2006 Terrorizer magazine listed
their Greatest Doom-Metal Albums of
all time. And Sevenchurch were
number 3, beaten only by Black
Sabbath and Cathedral. Not bad for a
band from Oxford who only released
one album and broke up a decade
previously. But then the band’s legacy
goes well beyond their short lifespan.
‘Bleak Insight’, released on Noise
Records in 1993, featured an
astonishing six tracks across 70
minutes, an uncompromisingly slow
and bleak Gregorian form of doom
metal with the crushing, intricate
guitars occasionally giving way to
proggy flights of fancy and topped
off with Martin Spear’s theatrically
portentous vocals. They sounded like
a Titanically morose Brian Blessed
fronting a bucolic, mediaeval Black
Sabbath. At half speed. On Mogadon.
Sadly problems with the label, which
later folded, pre-empted the band’s
demise but since then they have
become underground metal legends.

3. JOR

Or JOOOOORRRRRR! to give them
their proper name. JOR were the
daddies of Oxford metalcore, the band
who more than any defined that spirit
of rock revolution that The Club
That Cannot Be Named brought to
the local scene, going on to inspire
the likes of Coma Kai, Miazma and
Shouting Myke, amongst others with
their virulent blend of Slayer,

Pantera, Jesus Lizard and Black Flag.
This was molten stuff and from a
band who were willing and able to

take it out of Oxford and into the
rest of the UK, sharing stages with
Dead Kennedys, Hundred Reasons and
Biffy Clyro before returning home to
pack out local venues where sweat
and occasionally blood would stream
down the walls. Their only album,
‘Blunt’ (“Music to hoover Hell to”,
we said back then) still rocks ten
years after the fact and their one-off
reunion gig for TCTCBN’s 10"
anniversary party proved that age has
neither withered nor tamed them.

4. XMAS LIGHTS

Xmas Lights were, at their peak,
ironically just before they split, a
force for pure musical violence, a
hyperactive, spasticated industrial
killing machine. With lots of
screaming. The screaming is
important. But instead of the typical
frontman screaming over noisy guitar
format, here it was just one part of a
vast, many-angled tapestry of metal
noise where electronic drones battled
with squalling, virulent guitars while
trying to balance on shifting time
signatures. The musical virtuosity and
disparate ideas that went into Xmas
Lights can’t be overstated, whether it
was guitarist James Gray-King’s
frenzied shapes or Umair Chaudhry’s
molten electronics. Here was a band
that created symphonies for the end
of days.

5. SUITABLE CASE
FOR TREATMENT

Like Xmas Lights, Suitable Case For
treatment took metal as their sonic
base then by some strange alchemy
twisted it into such bizarre shapes you
wonder whether it even qualifies as
metal in the end. But that’s metal’s
timelessly universal appeal. It’s a
many-headed beast but in its heart it
is always metal. Thus SC4T
sometimes sounded like Tom Waits
fronting Cannibal Corpse. At others
they took Melvins into the Deep
South for a fire and brimstone Baptist
conversion, never content to get
from A to B without visiting several
outlying settlements along the way.
Their Sabbath-inspired riffage was
mighty, frontman Liam Ings-Reeves’
ire was righteous and live they could
be a genuinely disconcerting spectacle
as they ploughed through jazz, funk,
prog, hardcore and several lorry loads
of kitchen sinks besides.

6. MADAMADAM

Punk and metal have long been
volatile bedmates and Oxford’s late-
80s / early-90s favourites were the
ensuing pillow-fight, evil laughter
included. Before he fronted
Sevenchurch, Martin Spear was the
Mad Hatter-like host of
Madamadam’s regular bunfights, a
Lydon-voiced cheerleader for metal
mayhem as his band piled on the
pressure somewhere between Black
Sabbath and Anthrax. People
regularly left Madamadam gigs in
ambulances and then came back for
more. Rarely have moshing and
laughter gone together so well.

7. WINNEBAGO
DEAL

A two-man army before such things
became de rigeur, Winnebago Deal —
Ben Perrier and Ben Thomas — took
metal out of the garage and onto the
dusty highway, a non-stop, no-frills
joyride concerned with little more
than whisky and knife fights. They
sounded — still sound; a new album is
due at some point in the near or
possibly not so near future — like
Motorhead going head-to-head with
Black Flag for the title of Speed
Kings. Uncompromising in the
extreme, the pair have never wilted
or made any concession to the
vagaries of fashion in their single-
minded pursuit of raw, hard riffage.
And whisky.

8. COMA KAI

Prime exponents of hardcore-infused
nu-metal, taking System Of A Down’s
convoluted structures and righteous
fury and mixing it with Korn’s neo-
brutalist approach, Abingdon’s Coma
Kai were the best of the bands that
came up in JOR’s wake. Their
strength came in managing to make
white-hot rage sound incredibly
melodic, brilliantly captured on their
‘Firekillschildren’ EP, particularly
songs like ‘Fury” and
‘Old.Skool.Reject” which might have
sounded like a God-sized Gollum
vomiting up his breakfast over a
torrent rolling thrash riffs and blast
beats.

9. MINDSURFER

Steeped in the classic sounds of
NWOBHM, particularly Judas Priest,
and 80s thrash, Mindsurfer were
regularly found covering the likes of
Metallica and Diamond Head but
equally at home tackling Anti-
Nowhere League’s ‘So What?’, a
regular highlight of their brutish, no-
nonsense sets. Frontman Steve
Phelps was like a human pitbull

Suitable Case
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onstage and when he was forced to
retire from singing the band lost some
of their magic. Debut album, ‘The
Right To Remain Violent’ was a
disappointment but they’ll be fondly
remembered for their determinedly
pure-at-heart metalness.

10. FAITH IN HATE

Four scrawny long-hairs who made a
racket like Carfax Tower being sucked
into a giant jet engine, fronted by a
giant of a bloke who looked like a
butcher and sang like a herd of
wildebeest being put through a mincer
and tended to start his own,
particularly violent, moshpits, Faith
In Hate sounded like an evil mash-up
of Deftones and Carcass, death meets
thrash in unholy communion. Like
others in this list they reformed for
TCTCBN’s anniversary party but
without the maniac up front. They
still rocked. Like bastards.

11. SOW

More unrelenting brutality from the
axe of Ansley Prothero after the
demise of his previous band, JOR and
featuring a rotating cast of local
metallers, including former-members
of Days of Grace and Miazma.
Heavy-duty roaring and riffery
inspired by At The Gates and
Meshuggah, Sow kept it simple but
highly effective, distortion and
aggression the keys to their
hardcore-tinged sonic warfare.
“Chopped-out guitar stabs that sound
like machine gun fire, the band’s
vocals the screams of the bullet-
riddled dying,” said Nightshift of
their 2006 Demo Of The Month.

12. UNDERBELLY

Metal and grunge. Or, as they
described themselves, Munge. Which
sounds like something they make
budget sausages out of. In
Underbelly’s case, though, it was a
damned heavy fusion of classic metal
and the then emergent sounds of
Seattle — Tad and Nirvana getting
stomped on by Machine Head and
with the odd ballad thrown in for
good measure. For what is metal
without the odd ballad? Considerably
better, you say? Don’t be cheeky!
Softieness aside, when Underbelly
rocked they rocked big time,
titanium-tipped riffs providing the
bedrock for James Green’s growling
vocals. Munge. Mmm. Eat up.

13. NEAR LIFE
EXPERIENCE

Formed by erstwhile Mindsurfer
riffmeister Johnny McNeil and
fronted by the rabid howler monkey
voice of Pete Bougourd, who also
happened to be head security man at
the Zodiac, NLE (contractually
obliged to spell their name N3ar Lif3
Exp3ri3nc3) were a dizzying
amalgam of metal genres, 80s Brit-
metal riffs, raging bull thrash ferocity
and pin-tight math-metal freakery.
Somewhere between Pantera,
Dillinger Escape Plan and Shadows
Fall, they were complex, sometimes
operatic but always thrillingly fast
and heavy.

14. HIGH &
MIGHTY

Even in a genre that appreciates
longevity, High & Mighty are
survivors. They seem to have been
around forever and if they only play
one gig a year these days, they are
Oxford’s metal everymen, rooted in
traditional heavy rock traditions (big
riffs, heroic, chest-beating choruses,
bulldozing drum salvos) but keen to
try their hands at each and any new
variation on the theme. Hence their
one and only album, released in 2000,
veered from almost funk-rock to
something approaching gothic punk,
but always sounded like a proper old-
fashioned heavy metal band.

15. BLACK CANDY

Oxford’s chief contribution to late-
90s post-grunge, rap-tinged nu-metal.
Equal parts Rage Against The
Machine, Deftones and Pearl Jam
they had rage and riffage and an
ability to get funky without sounding
like Linkin Park, instead thundering
with almost industrial zeal. In their
prime they played regular riotous
shows at The Club That Cannot Be
Named. Highlight of their career was
their pummelling final single
‘Downfall’, which also featured a duet
with JOR’s Ben Hollyer. That and
provoking some seriously crowd-
surfing, including a bloke in a rubber
dinghy, at Truck 2000.

16. 2DIE4

Covered recently in Nightshift as part
of our monthly ‘Whatever Happened
To...?" pieces, current Long Insiders
brothers Nick and Simon Kenny
began their musical lives as teenagers
in this long-haired, LA-fixated soft-
metal outfit and promptly got
themselves signed to Hollywood label
Morgan Creek. Who promptly shat
all over them. But not before paying
top dollar for MTV-friendly videos of
them bungee-jumping off bridges
while playing guitar. They toured the
States and hung out with Lemmy on
Sunset Strip, which is about as

authentically metal as it gets when
you think about it.

17. DAYS OF
GRACE

Regularly, and unfairly, labelled emo
in their day, mainly because
frontman Patrick Currier could
actually sing and they had proper
melodies and everything, Days Of
Grace, formed by former-members
of Black Candy, Kaowin and Slave
Unit, and quickly taken under the
wing of TCTCBN’s Alan Day, could
be technical and delicate in the same
way as Tool, but they came with a
hardened, bludgeoning edge. Gigs
with InMe, Hell Is For Heroes and
one Minute Silence earned them a
strong local following before they
split. Patrick went on to front
Lights. Action.

18. MARCONI’S
VOODOO

Pimp suits, inflatable lizards, arse-
baring and a sense of theatrical
ridiculousness couldn’t hide Marconi’s
Voodoo’s very serious virtuosity,
particularly from versatile bassist
Snufty. Mostly instrumental, the
three-piece mixed up speed-addled
funk-core and big old fashioned
powerchords into groove-heavy
metal chugs that were always
unpredictable enough to swing out on
tangents. A broken effects pedal
would become a grand pantomime in
the Voodoo’s crazy world, but these
guys could seriously rock it.

19. FIVE ALARM
PANIC

Banbury has always been a nurturing
hothouse for metal and Five Alarm
Panic were the town’s biggest heroes
for a while in the early-90s. They
funked like Faith No More but riffed
like Slayer, infused with punk and
kicked out with an abandon that
regularly had Banbury’s Mill venue
packed out and rocking like that last
Saturday night on earth. They wrote
songs about giant apes with giant
willies who drove cars around America
and carry guns. They even had
pyrotechnics. Yeah, proper metal.

20. MOOK

Like Mindsurfer, Mook were always
old-school metal loyalists. Inspired
by the likes of Metallica and Judas
Priest, and with songs with titles like
‘I Like Fuck’, they rumbled, growled,
barked, fuzzed and turned it up to 11
with admirable aplomb, studiously
avoiding anything resembling da
funk in favour of a sturdy Panzer
tank assault. After their demise the
core of the band re-emerged as
Beelzebozo who are still going
steady. And heavy.

SEXTODECIMO guitarist
Roo Bhasin talks about the
band’s origins and unique
sound.

“We definitely set out to be loud
and heavy, we knew we wanted to be
an extreme band but at the time we
didn’t really know how to go about
it, we were just a bunch of dumb
kids. We first formed the band when
we were 16 or 17 but we lacked the
drive or know-how to do anything
constructive. We’d sit around
smoking pot and listening to heavy
music, dreaming about being in a
heavy band, maaaaan, but we
eventually got round to recording a
3-track demo that showed
promise... but we quickly lost
interest. A year or so later we
decided to give it another go and at
the time we were listening to a lot
of slow, down-tuned and aggressive
bands, that at the same time had a
real groove to them. Me and
Humphrey started writing a bunch
of riffs, to which we assigned stupid
names so we could remember them.
‘Bridge Over Sludgy Water was a
favourite. It usually took us about
six months to write a song, partly
because they were so long, and
partly because we could never
remember them. You could say the
driving forces behind the band were
extreme music and extreme excess.

“We definitely polarised opinion,
but there was nothing more
satisfying than clearing a room. We
got a kick out of playing slow, low
and loud, and seeing people’s
confusion and disbelief made it even
sweeter for us. It’s hard to exist as a
band like that, especially in a small
town like Oxford. We shot
ourselves in the foot from day one
making the music that we made, cos
you’re never gonna have many
fans, you’re never gonna do many
shows and there’s never gonna be
much opportunity. Its the nature of
the beast.

“Dave Smart, who produced our EP
really helped mould our sound and,
having done it all before with
Sevenchurch, had a lot of great
ideas and advice. ‘Bleak Insight’ is
the best album from any Oxford
band ever, so to have the man that
wrote it helping us was a real buzz.”
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WINNEBAGO DEAL
‘Career Suicide’
(Cargo)

Earlier this year while reviewing The Club That
Cannot Be Named’s 10" anniversary party, we
concluded that Winnebago Deal were the most
uncompromising band Oxford has produced,
because they’ve always stuck to their guns amid
the ever-tightening spiral of changing fashion,
sticking hard and fast to the twin rules of... well,
hard and fast.

Hard and fast is what Winnebago Deal have
always done best and ‘Career Suicide’ finds no
need to tinker with a winning formula. Fourteen
tracks in a little over half an hour tells you much
of what you need to know. But by no means all.
Fantastically frantic and pulverisingly full-pelt
though they are, Winnebago Deal haven’t got to
album number four and supported everyone
from Fugazi and Blood Brothers to Motorhead
and Mondo Generator by being mindless thrash-
merchants. ‘Career Suicide’ is a side-step from its
predecessor, ‘Flight Of The Raven’, more
melodic, taking a trip into glam on its title track
and visiting The Damned on ‘Avalanche’ for a
beer or ten. ‘Frostbiter’ and ‘Can’t See, Don’t
Care, Don’t Know’ are closer to the duo’s earlier
hellbastard hardcore attack, while ‘Heart Attack
In My Head’ rumbles monstrously like
Motérhead in battle mode.

There are tracks, like “Tokyo Rip’, where it
feels Ben Perrier and Ben Thomas have been

WINNEBAGO
DEAL .

hanging out on Sunset Strip with Hanoi Rocks or
Motley Crue, but even here they’re out on the
street fighting off all-comers with a broken bottle
and making their escape on a stolen Harley while
their garage-metal compatriots are still finishing
their fancy cocktails.

That the two Bens make an astonishingly full-
bodied racket for a two-piece goes without
saying. That they can still crank it out so
remorselessly and still pen choruses as simple
and catchy as “I don’t give a fuck about dying”
after all these years remains a genuine marvel.
Some band play rock and roll. Others have it in
their blood from birth. Great to have them back
in action. This place has been too quiet without
you, boys.
Dale Kattack

ALPHABET BACKWARDS

‘Superhero EP’
(Kittywake)

Are Alphabet Backwards on some serious
prescription drugs? And if not, how can they
always manage to sound so damn happy even
when they’re consumed by wistful nostalgia or
facing up to a girlfriend clearing off? “Our lips

have got all the time in the world to be together
/ In the blink of an eye you were gone,” chirps
James Hitchman with the sort of zen
philosophy it takes a lifetime for Buddhist
monks to achieve. Crikey, maybe he’s a Moony,
programmed to smile like a loon whatever the
circumstances.

Anyway, suffice to say, Alphabet Backwards’
new EP is as chirpy a slice of melancholic
synth-spangled indie pop as you’d hope for
from a band who could provoke the Easter
Island statues into a hands-aloft singalong. Lead
track ‘Collide’ reflects on the vivid colours of
childhood and bouncing on trampolines in what
seems to be a study of trying to hold on to
youthful pleasures while growing up and would
in the hands of someone like Tony Parsons end
up as a sour, curmudgeonly rant but here
sounds giddy and full of beans and ice cream.
Maybe it’s Alphabet Backwards CDs the NHS
should be giving out on prescription.
Dale Kattack

NEXT MONTH:

The Epstein, Dead Jerichos, Minor Coles, The Cooling Pearls,
Headcount, Michael Lee, and more..

MAKATING

‘Reggae Rehab’
(Own label)

There are many rock’n’roll bands in Oxford but
few, if any, more rock’n’roll than Mackating. Yet
Makating play reggae and have done for nearly a
decade and a half. The band has survived, and is
indeed now thriving after, the untimely passing
of vocalist, Leroy ‘Slimma’ Golding in 2003.
This and living out some truly hedonistic times
on and off stage and in the studio, it is not for
nothing their latest album, their first in seven
years, is called ‘Reggae Rehab’.

‘Greetings’ (“we bring, to all ragamuftins”)
bounds in, full of their upful groove. Firerocious
has taken over main mic duties and pounces all
over it, his Tigger-like energy tumbling out of the
speakers. Ilodica (plays me-lodica; get it?) is his
unhinged, dready bear sidekick (think Horace
Andy on a strict Special Brew and Special K diet
and you get the idea.) Lorraine and Vicki are the
glamorous I-twos, adding a touch of mellow
sweetness to the mix (and Lorraine gets a whole
song, the ridiculously sunny ‘I Believe’). Paul’s
psychedelic keyboards and Danny’s rock steady
drums fill in the mix. It’s an Irie celebration, yet
covers much musical ground. ‘Rosehillbilly
Blues’ starts off with Desperado-style guitar
from James, before launching into a raunchy
groove, while the album’s title track is based on
an Italian folk song you might just recognise.
‘Judge’ is a militant roots anthem but the
standout track is ‘Life Resurrection’, more
dubby with a wonderfully slurred vocal from
Ilodica.

In a local scene increasingly dominated by
earnest indie kids and wholesome folkers it’s
refreshing to tune in to an Oxford group that —
like the Original Rabbit Foot Spasm Band, with
whom they have played on a few occasions — is
unapologetically non-PC, with a rock’n’roll
attitude that ensures that The Party is strong
within them.

Leo Bowder

THE ROCK OF
TRAVOLTA
‘Last March Of The

Acolytes’
(Free download)

A free taster for the band’s new album, due early
next year, and a less than gentle reminder of what
we miss when The Rock go on extended hiatus.
‘Last March...” is grandly proportioned but not
overly ornate, propulsive rather than pretty, a
powerful collision between instrumental rock and
dynamic classical exertion, piano subsumed early
on by a crescendo that takes up half the piece,
guitar battling cello until a tension-releasing finale
leaves a huge silence hanging in the room.

Truth be told, The Rock Of Travolta aren’t a
band best appreciated in a single number, and the
forthcoming album will display the